
Interior: reframed with 
expanded architecture 
explores the use of moving 
image installation as a 
device for understanding 
the architectural interior. 
By re-framing, re-focusing 
and re-projecting the 
architectural interior back 
on itself, these installations 
continue a lineage of art 
practice from the 1920s to 
the present and explore the 
shifting, unfolding nature of 
the architectural interior.

Sarah Breen Lovett, Australia

Skewed Screen
Sarah Breen Lovett, 2010

INTERIOR: REFRAMED WITH EXPANDED ARCHITECTURE

Companion piece to 
Exhibit B: it’s still life. 
Observation of the carefully 
selected interiors and 
social life within the 1963 
tourism film Adelaide Now 
provides a lens on what was 
considered modern and 
desirable in 1960s Adelaide. 
Exhibit A concentrates on 
the existing filmic artefact 
and the spaces it portrays 
as a cultural and temporal 
memoir.

Jane Lawrence, Australia

EXHIBIT A: STILL LIFE

Exhibit A
Designer: Jane Lawrence, Photographer: Rachel 
Hurst

Companion piece to 
Exhibit A: still life. Exhibit 
B refocuses the frame/s 
within the 1963 tourism film 
Adelaide Now to evoke 
contemporary readings 
of the same themes and 
places. The study of 1963 
domestic life privileges the 
kitchen, dining and lounge 
rooms. The stills, printed 
onto fabric, employ hand 
crafts in a reworking of the 
images, exploring theories 
of the everyday.

Rachel Hurst, Australia

EXHIBIT B: IT’S STILL LIFE

Exhibit B
Rachel Hurst, 2012

Calystegia investigates the 
role of patterning in the 
design and construction of 
three-dimensional interior 
surfaces, and the dynamic 
relationship between digital 
techniques and material 
properties. The project 
considers how individual 
components aggregate 
into larger formations, and 
how within aggregations of 
same and/or similar parts 
it is possible to generate 
variation and specificity.

Igor Siddiqui, USA

CALYSTEGIA

Calystegia (Front)
Designer: Igor Siddiqui / isssstudio. 
Photographer: Igor Siddiqui, 2010

This research examines 
the ways that women 
experience, understand, 
and value the world. The 
investigation reflects 
‘ethics of care’, in which 
cooperation, relationships, 
and care for others replace 
conflict, confrontation, 
and notions of ‘rights’ and 
‘duties’. Feminist theory 
and practices, particularly 
ecofeminism, are addressed 
as relevant issues to interior 
design education.

Lorella Di Cintio, Canada, Jonsara Ruth, USA

UNCONSCIOUS HOUSE: ERASING DOMESTICITY

The Detroit House – North West View
Jonsara Ruth, 1998

This project contributes to 
the discourse on consumer 
behaviour by exploring 
person-object relationships 
through co-creation, and 
an object ‘becoming’  
as a construct. Made 
of reclaimed and new 
materials, and constructed 
in a modular, potentially 
endless patchwork, this 
quilted wall object reflects 
the idea of the family 
heirloom, memory and the 
quilted form.

Penelope Forlano, Australia

ENDLESS QUILT: OBJECT RANGE

Endless Quilt; composition of various components
Designer: Penelope Forlano.
Photographer: Kyle Critchett, 2012

The research engages the 
concept of ‘intimate im-
mensity’. By hand-making 
very small, enigmatically-
scaled artefacts in the 
image of architecture, 
this project endeavors to 
develop and articulate an-
other mode of architectural 
practice and to celebrate 
humanity’s ability to dream, 
invent and make tools.

Andrea Mina, Australia

INTIMATE AND IMMENSE

Number Thirty Six
Andrea Mina, 2012

The Beluga installation is 
part of a practice-based 
investigation into how 
responsive environments 
can affect people’s 
experiences within the 
healthcare context. By 
exploring an environment 
that is transformed, Beluga  
questions whether a 
responsive environment 
can be more than a social 
backdrop; could it affect 
the social interactions 
taking place within it?

Antony Nevin, New Zealand

BELUGA

L.E.D Zeppelin and Hugo
Designer: Antony Nevin.
Photographer: Wellington LUX, 2011

AN INTERIOR AFFAIR: 
A STATE OF BECOMING

SEPTEMBER 7 - OCTOBER 6  2012

AT FORM GALLERY

LIVING ARCHIVE

The Living Archive component of the exhibition exists as a space for 
ongoing documentation, representation, dialogue and discourse 
surrounding the exhibited works and exhibition thematic. This virtual space 
digitally documents the exhibition and its events in space and over time 
including temporal works, floor talks and audience feedback.

You are invited to explore and participate in this space at 
www.interiorbecomings.com.

An IDEA (Interior Design/Interior Architecture Educators Association) 
exhibition hosted and convened by Curtin University’s Interior 

Architecture Department, in collaboration with FORM.

FORM is supported by the Visual Arts and Crafts Strategy, an initiative of the Australian State and Territory Governments. 
FORM is assisted by the Australian Government through the Australia Council, its arts funding and advisory body.

[Credits overleaf: Between Here and There, Sarah Breen Lovett, 2011]

The exhibition runs in conjunction with the 2012 IDEA symposium  
Interior: a State of Becoming, September 6-9, hosted and convened by 

Curtin University’s Interior Architecture Department at the  
State Library of Western Australia.

An international 
exhibition of creative 
works that challenge 

our preconceptions of 
‘the interior’ through a 

diverse range of research 
projects.



This project reflects the 
voyeuristic nature of shared 
environments and offers 
insight into the levels of 
stress experienced by 
inhabitants. The work 
consists of three abstracted 
figures that reflect the 
human forms of male, 
female and youth. Each 
form houses strategically 
positioned viewing portals 
and pockets that reveal 
the intimate memories and 
objects of an individual.

Nancy Spanbroek, Australia

INSIDE OUT HOUSE: TOTEMS FOR THE VOYEUR

Totem: Man Detail 2
Nancy Spanbroek, 2012

This work explores the 
relationship between 
physical spaces and 
the social events and 
representations of what it 
is to be female. Settings 
within a traditional village 
in Northern India were 
investigated to identify 
how women are positioned 
and represented and how 
the socially constructed 
body is manifested 
spatially through the built 
environment.

Reena Tiwari, Dianne Smith, Australia

CONVERSATIONS THROUGH PHYSICAL AND SOCIAL 
SPACES CONSTRUCTING “THE UNSEEN AND UNHEARD”

Life within the postcards
Designer: Reena Tiwari and Dianne Smith.
Photographer: Dianne Smith, Reena Tiwari
and students of Lakhnu Project, 2011

Micro-inhabitation is a 
virtual, three-dimensional 
environment derived from 
microscopic form and 
surface, which is projected 
to fill the field of vision. The 
landscape, generated using 
modelling and animation 
and gaming software, is 
responsive to movement of 
the viewer. The user surveys 
the terrain before entering 
the space, navigating and 
becoming immersed in the 
stylized microscopic terrain.

Natalie McLeod, Stuart Foster, New Zealand

MICRO-INHABITATION

Mammillary Cones 
Natalie McLeod, 2012

By collaborating with 
women who have 
experienced displacement, 
this research intends 
to affect the places 
women find themselves 
in when they are fragile, 
disempowered, and 
at times invisible. The 
installation constructs 
‘place’ as a series of 
narratives and transactions 
of self, offering insight into 
how women-at-risk perceive 
certain environments.

Joel Day, Australia

DIS[PLACE]MENT: A WOMAN’S PERSPECTIVE

Unititeld still life
Karen ann Donnachie, 2002

This research considers 
retail as a medium of space 
that we move through 
and inhabit in our day-to-
day activities. The project 
investigates the active 
condition of ‘display’, 
not only as conveyer of 
information or presentation, 
but as a significant 
moment in the access to 
and engagement in an 
interior that is in constant 
production through a 
process of exchange.

Anthony Fryatt, Roger Kemp, Australia

COMPLEXITY AND FULLNESS

Threshold
Anthony Fryatt and Roger Kemp 2012

Inspired by Mies van der 
Rohe’s iconic Farnsworth 
House, 1945-51, the first 
all glasshouse, this project 
focuses on the tension 
between two aspects of 
the house: the drama of its 
transparent/reflective glass 
boundary and the nature of 
the system at its core. The 
triptych of drawings and 
photomontage reveal the 
body becoming exposed 
by and incorporated within 
the building.

Lynn Churchill, Australia

TRIPTYCH: BECOMING INCORPORATED:
ANATOMICAL DRAWINGS OF THE FARNSWORTH HOUSE

Anatomical drawing of Farnsworth House
Designer: Lynn Churchill, 2002

This exhibition focuses on 
research into the interior 
as a partial or temporal 
condition that is always 
in flow. Underpinning 
these spatial enquiries 
is the Oceanic concept 
of wa (between-ness) 
and Western theories of 
becoming. The installation 
incorporates a transient 
temporality through the 
use of shifting images inset 
within the topographical 
table surface.

Amanda Yates, New Zealand

TOPOGRAPHICAL INTERIORS

Tokatea
Designer: Amanda Yates.
Photographer: Paul McCredie, 2009

Interior Archaeologies 
started with a visual artist 
bringing together a col-
lection of threads, objects, 
maps, elastic, a teapot and 
books, which were ordered 
and reordered and placed 
in relationship to each 
other into an artwork The 
value of things. The artwork 
acted as a site of exchange; 
it enabled an inter-disciplin-
ary conversation between 
an artist, an archaeologist 
and an interior designer.

Belinda Mitchell, Trish Bould, United Kingdom

INTERIOR ARCHAEOLOGIES

Interior Archeaologies
Artist/Curator:Trish Bould. Archaeologist:
Mark Barden. Designer/Photographer: Belinda
Mitchell, 2011

Marina Lommerse, Lynn Churchill, Dianne Smith, Karen ann Donnachie,

AN INTERIOR AFFAIR: A STATE OF BECOMING

An Interior Affair: a State of Becoming explores, extends and challenges the 
world of the interior as a state of constant and dynamic ‘becoming’ rather 
than ‘being’. With the focus on the interior in flux, this exhibition  draws 
attention to the following questions: How do our windows to the virtual 
world – the computer, the mobile phone, facebook, and their precedents, 
the book, the magazine, the camera, the ‘big’ screen and the television 
– drive our expectations, vision, desire and experiences of ‘real’ interior 
space? Where is the value in constantly ‘becoming’ new? Entropy followed 
by death and renewal is the natural cycle. How do we reconsider ‘the old’? 
What is adaptive re-use? What and how do we recycle? How do we re-vision 
the history of interiors in the light of ‘becoming’? What are the potential 
roles and responsibilities for interior designers / interior architects in 
addressing becoming homeless and ‘being’ disadvantaged?

The exhibition is entirely research-based and explores the interaction 
between the interior and the researcher, not as a monogamous 
engagement , but rather as a ménage á trois. This complex arrangement 
includes the researcher’s engagement with the work and exhibition, the 
reader as a voyeur, and the curator’s commitment to the researcher/s, the 
creative works and the public. Entwined in this ménage á trois are other 
equally intimate relationships or affairs that the researchers have with their 

creative works. Collectively, through the metaphor of an interior affair, the 
works in the exhibition can be categorised as intimate, remote, critical, 
platonic, strained, estranged, violent and/or familial affairs with or within the 
interior.

This research exhibition aims to encourage expansion in the fields of 
research practices and ultimately their audiences, in concert with the 
official bodies that measure research output, in order to locate and define 
a research model for interior architecture/interior design disciplines. The 
curators’ fundamental intention is to connect the research ideas with the 
broader public beyond scholarly publications. We believe that creative 
works provide a wider and diverse range of media and experience to 
communicate the enquiries thatinspire the researcher/s.

Curators

Marina Lommerse, Curtin University, Australia
Jane Lawrence, University of South Australia, Australia
Sven Mezhoud, Monash University, Australia
Stuart Foster, Massey University, New Zealand

The Curators, the IDEA Symposium Committee and FORM would like to 
thank the individuals and organizations who have enabled this event to be 
realised through their generous contributions.

The researcher enjoys 
[or suffers] a passionate 
engagement with their 

creative work as intense,
episodic, obsessive, 

anguished, contained and 
vital.
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